Jazz, Black Rights and the Correct Line of the Black People in Complete Liberation 
By Cornel West 


I. Ideology Today 


There is a syntax in Sirohi to understand and reflect on as the ethical dimensions of social relations of the people 
and its ideological enemy called broadly racism. It means that the ideology of cinema in Hollywood or American 
history reflects a type of commercial capitalism, with minimal representation of the fundamental of its own 
history, the black people as moving figures of history. Instead one has a white ideology of cinema, and this makes 
us reflect on the condition of oppression and social contexts of cinema disappearing from cinema as such in 
America which also means that poverty and class consciousness disappears from representation and in its place a 
narrative and ideology or apparatus of idealised and imaginary resolutions of contradictions in fact social 
contradictions towards either: 


A) The small car in Kiarostami’s cinema in Iran, in a long road moving in a slow fashion which is a critique 
and inversion of the standard American black vehicle and fast action movement which means that there 
is fast time and speed reality which resembles fast reproductions of commercial aspects against the 
reality in fact reality of the black people. As the dilemma of representation and in fact representation of 
social reality this inversion is finally a racist image of a white hero who is finally solving the crisis of 
America repeatedly in common classical Hollywood cinema from Humphrey Bogart to today’s 
Christopher. 


B) Isay then that there is another type of inversion of representation, where the minimal appearance of 
black people in the history of representation in fact of America and American forms of cinema, then 
means their minimal presence in black rights and such Marxist intellectualisations of cinema, which is 
finally absent centeres of all classical Hollywood cinema. 


C) I finally move to recent commercial advertisements as the idea of the gap between social reality and its 
representation, take a simple car commercial and its idealised transit through clean roads and even large 
meadows as is common for Fordist cars today. This then resembles the ideology of commercial cinema. In 
its place should be social reality or even a form of social criticism. Where one has for instance a black 
man and his enterprise to become a black writer, minimally depicted in Finding Forrester an inversion of 
the white working class in Goodwill Hunting, that is actual fact the movement between Queen’s 
Boulevard and Brooklyn in New York in the early years of the transition from feudalism to capitalism in 
America s idealised working classes black and white constituting a genius which then transitions to large 
capitalist enterprises overcoming the feudal bondages of slavery in America. 


D) The Ideological analysis of the film script and previews I have seen of the breakthrough of American 
recent cinema is Sirohi’s “Where We Are”, which depicts two sets of Americans segregated and divided in 
school and college life, which then has a narrative of passing through sexual difference and class 
difference even class rights and style, as the film moves through life as we know it, in the sense of just 
the flows of life and conversations and class analysis and even audio-vision. By audio-vision I mean what 
Sirohi calls, a minimal black representation of technology and that is how he shifts the ideology of 
modernity and its racist socialisation of technology and so capitalism and all its inventions from the white 
invention of the television to the white invention of automobiles and finally to the white invention of 
computers and radios all of which means that there is no place for black people in modernity or 
capitalism. Instead the style of commenting on a porche and talking endlessly in black spirit with a 
Blaupunkt radio in an old Peugeot car, something like Cuba with its outdated technology and second 
hand computers and old cell phones, coming into the subjective eye of a reading of America. 


II. The Problem of Race and Consciousness in Ideology and Culture, What is Hegemony in Sirohi? 


If there is a problem of consciousness, and even black consciousness it is a problem of what I call representation, 
culture and ideology, much as in the sense of Stuart Hall, a complex number of aspects and totalisations which 
means finally that there is a aspect of culture to cinema, music and even artistic love lives and black people all of 
which constellates black people and their admission into the racially divided history of cinema or even theatre and 
literature all of which are aspects of how representation of black people even in the news or in mass culture as an 


artefact of news and books and book publishing, all of which excludes black people in the nature of black negation 
studied by Sirohi in his jazz inspired journalistic writing in general. 


This complex articulation of representation and its hegemony then is to be traversed with social representations 
and black rights as axiomatising the Marxist consciousness and its ethical dimensions that I once wrote about as 
the general awareness of poverty and black people, which I now translate as the need for understanding the 
people of America and black people in exclusion as a general index of ethics. I mean here that ethics is something 
stronger than simple rational assessments, it is in fact what Sirohi calls “theory”, which means to be excessively 
moved in a spiritual fashion even byChrist and Mohammad and its interpretation as liberation even an Upsurge 
called Being, which is the correct ethical awareness of three figures in Sirohian Ethics - “The Outsider” which 
means a young black man, “the Intervention” which means intervening in the politics of black rights and finally 
“the Reprieve”, which is something like hanging out on a road and being encountered by a black man and his face 
which is an ethical call to becoming a consciouss person, which then declinates into MLM or Marxism-Leninism 
and Maoism. This then is the figure of a new black panthers consciosuness. 

III. The Correct Tactical Line from Newton Huey to Fanon and then Finally Sirohi and Black Rights recently - The 
George Floyd Papers (2019-23) 


Then of course one gets down to tactics and strategy then aim of the strategic line of the victory of the black 
people with all its weight for tactical advances even analysis and finally class analysis of a problem of national 
consciousness and national culture in America, becomes the correct line from Newton Huey, that there is position 
and counter-position and all its arrangements for a general mobilization of class struggle and class action in wide 
general protests even charging fused groups and their full charge of a Black Panthers conscious willing, to finally 
its break as in South Africa’s anti-apartheid black rights movement where Nelson Mandela the militant leader of 
the black people of South Africa used to break the strike with music and settle for a black rights without the 
antagonistic dimension of annihilation of the enemy. Several other such details exist in the history of American 
movements, like the black protests breaking out in South Harlem where music becomes a long general strike of 
black people who are gathered in Christian Churches to organise the choir. 


The correct tactico-strategic line from Sirohi is anti-ghettoisation of black people and charged working class 
protests even stone pelting in Detroit to create an axis from South American labouring towns and cities to Florida 
and New Orleans that then articulates a disorganised mass of black spontaneity under Obama to a charged set off 
protests that demand that large corporations and governments have to be held accountable by the black people to 
demand a democratic intervention. 


George Floyd was finally heard to have been shot by the police and a victim of police brutality, which also meant 
that he had died when in fact as Sirohi argues this was a public rumour of his actually being sent to prison, which 
has been fought as a case and he has been released, even as in history in the novel Time and Its Curve, Sirohi 
reveals that the history of black boxers being sent to prison by white racists and white racist laws and lawyers is 
in fact a history from 1928 - 1970 which includes Trotsky intervening in 1955 his last year of life, to liberate the 
black people in his times from prisons, much like the 1988 case of Ruben Hurricane Carter’s release after a 20 
year term, because of a case called “steel frames in cafes” and their reflection causing the wrong case analysis in 
legal person or Habeus corpus type framings of black people. 


IV. The Return of Jazz Music to World Analysis by Sirohi and His Intervention as Christ and Mohammad Alive in 
our Soul 


There is the pure soul of Sirohi hidden in his analysis of black style appearance and looks, which then gives rise to 
black enlightenment and jazz analysis which I cover as three worlds, early, middle and late with a move from 
Sirohi - 


“There is a history of black rights movements in cinematic harmonics in early jazz, which by middle jazz becomes 
tonal and then late jazz shifts to minimalism and John Coltrane inspired pure tonal jazz systems.” Sirohi therefore 
summarises the history of jazz into three movements and episodes which then matches the condition of black 
people from depression to finally Martin Luther King movements all of which gets disorganised by the time of the 
present and is finally resurrected by theologies of liberation and class struggle in the recent world analysis and 
return of black heights. 


“Tam Jeremiah, Elijah ad Prophet, I am Ilian, Solder and Light.” 
: Ezekiel, black prophet, 19:41 


